What is a Crénica?

The Lusophone literary form known as the crénica can be best described as a combination
of aphorism, diary, observational flash fiction, and prose poetry that resists easy narrative
coherence. Crénicas tend to intentionally blur and sometimes cross genre lines, and thus,
the créonica intentionally shifts and meanders, so that it varies wildly in subject and tone.
Cronicas have been written—and championed—by such stylistically distinct and disparate
authors as Mario de Andrade, Clarice Lispector, and Fernando Pessoa, who have all
produced works incorporating the hybrid, “poetic prose” style at some point in their
careers. How my work differs, to the extent that it does differ, is that I tend to use the form
to make, among other things, implicit and explicit commentaries on standard American
approaches to encountering and engaging with most texts. In short, [ use the crénica to
question and make statement(s) about the aesthetics and expectations one often brings to
reading any creative work, as well as simultaneously allude to and explore the connections
between literary works of prose and the literary affectations hidden in other types of
creative material. | hope to highlight how art is (or can be) everywhere, because art is what

an informed creator/reader/viewer/listener makes of it.
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