
On Two Poems 
 
Can a poem measure the world? Can a Fourier series or a binomial expansion serve as 
the structure of a poem, or, if you will, a form for language? I would argue that a work of 
art measures reality rather than representing it. Form is the unit of measurement, and a 
poem is its calibration. This measurement participates in what it measures. This 
measurement is not neutral. It has a structure. It has a channel with its own thickness, 
graininess, and noise. This channel is a distinguishing structure that stabilizes the field 
of possibilities but never reaches a single perfect point. It stabilizes a small set of 
possibilities around what it is trying to grasp. TORQ! is not a painting or a poem, but 
rather an epistemic system. To be practical and usable, TORQ! uses a simple apparatus 
that decomposes the act of measurement in any work. I call this apparatus M.O.R.I.T.Φ. 
(moritphi). Within this commitment to operational closure, every cognitive act is a self-
closing operation. That leaves a mark. Every work of art is a moment at the tip of a mark, 
a closure of perception into form. But reality is not behind the mark. The mark stabilizes 
reality. This means mathematics and language are simply different turns of the same 
operational spiral. The Fourier series and binomial expansion are not merely ornaments, 
they are integral parts of the poem. The first poem uses the Fourier series to decompose 
the everydayness of experience. The second poem decomposes the field into its 
components, even if the sum is not a synthesis. This is because the Manifesto of 
Coexistence is a record of incommensurable values at one physical address. TORQ! is 
an ongoing project being built through poetry, paintings, and essays while constantly 
calibrating itself. 


