
"The Facts of Death" takes its title from a declassified U.S. Embassy cable sent from Peru to 
the CIA during the country's Internal Armed Conflict. The poem intertwines archival documents 
with familial experience to explore the ways political violence survives in both official history and 
inherited memory. The accompanying photographic negative depicts Mauricio Delgado's 
traveling counter-monument: a hollowed-out Atahualpa whose raised hand marks the height of 
the legendary ransom of gold, reimagining a foundational history of violence in Peru's public 
spaces.  
 
 





 


