"The Facts of Death" takes its title from a declassified U.S. Embassy cable sent from Peru to
the CIA during the country's Internal Armed Conflict. The poem intertwines archival documents
with familial experience to explore the ways political violence survives in both official history and
inherited memory. The accompanying photographic negative depicts Mauricio Delgado's
traveling counter-monument: a hollowed-out Atahualpa whose raised hand marks the height of
the legendary ransom of gold, reimagining a foundational history of violence in Peru's public
spaces.



THE HMEAMINGS OF DEATH

B. (U} SOME PERUYIAN CULTURAL ANTHROPOLOGISTS
THEODRTZE THAT THERE ARE SYMEOLIC HEAMINGS IN THE
METHOLS OF EXECUTIOM USED BY 5i. EBEHEADING OR
GARRDTING 15 OFTEN USED EY THE TERRDRISTS. INCHA
FHPERDR ATAHUALPA WAS' GARROTER BY PIZARRD INH 1533.
THESE SOCIAL SCIEMTISTS. CONCLUDE THAT SL IS
ATTEMPTING TO CREATE A CULTURAL TIE EETWEEN THE -
PEASANTS OF. THE THENTIETH CENTURY: -THEIR FﬂEEFﬁTHER;;
AMD THEIR COMMOMN OPPRESSOR: THE WHETE., EURDPEAM
ELITE. MWHEMW JOSE GRERIEL TUFAC AMARL’S REVOLUTION
(HE OF MRTA FAKRE) AGAINST THE SPANISH WAS CRUSHED . IHN
"1781. THE SPAMISH STAMED MEWMBERS.OF HIE FAMILY IN THE
CUZLO PLAZA DE ARMAS AND TORTURED THEM TO DREATH.
TUPALC AMARU WAS AUARTERED aHD EEHEADED. PARTS OF HIS
CONFIDEMTIAL -
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EODY WERE SCATTERED TO.THE FAR CORNERS OF THE DHCE

INCA EMPIRE. THUS THE ORIGIN OF SL°S PEOFLE'S TRIALS
AND PUELIC EXECUTIONS. '






